AUDITION PACKET

Sunday

in the Park
wilh George

Music and Lyrics by Stephen Sondheim
Book by James Lapine
Directed by Skylar Fox and Dayid Gore
Music Direction by Linda Bard and Melissa Weikart

May 26, 27, 28 & 29 in the Auditorium
General Interest Meeting: December 10 in Room 171 at 2:30
Vocal Workshops: December 20 at 6:00 and January 6 at 2:40 in Room 171
Audition Workshop: January 13 at 4:00 in 171
Auditions: January 24 & 25 Callbacks: January 26 & 27 ¥

Please sign up for an audition slot and plck up a script at the Cal]anrd and a
copy of the CD from Mr. Brown’s computer; you will be expected to ha?e sead
the script and listened to the recording before your audition.

If you have any questions, email the directors at: sundaydirectors@gmail.com,
the musical directors at: sundaymusicdirectors@gmail.com,

or

Adam Brown at: adam_brown@newlon.k12.ma.us




Note from the Directors

Thank you for your interest in Sunday in the Park with George. We're so
excited to see what you have to bring to the table during auditions!

We’re offering four musical selections for each gender. You will be
expected to prepare (learn and memorize) two of the pieces for your gender.
(Please be familiar with all four pieces). You may only prepare one piece for
either Dot or George, but apart from that, prepare any pairing that you like!
The audition will not include monologues.

In auditions, we will be looking for musical confidence, willingness to
make choices and take risks, and an ability to express a character and story
th_rough song.

It is not required —but it is highly encouraged —that you attend at least
one Vocal Workshop. Part CD’s with tracks for the audition selections will be
available on Mr. Brown’s computer shortly. We will also be holding an
Audition Workshop with Mr. Brown and our-musical directors. Feel free to
contact Mr. Brown, the musical directors, or other student directors for
additional feedback. You should never go into an audition without having
someone see your audition first. |

Please enjoy this opportunity to work on Sondheim’s exciting music, and
make big choices. Take this process seriously, but think of your audition as a
chance to perform rather than as a “try-out.” We can’t wait to see what you

guys can do.

.David and Skylar




(zeneral Information

Name: Date of Birth: / /

Grade: ___ Homeroom:
Address:
Zip Code:
Home Phone Number: { )___ -
Cell Phone Number: ()
Email Address:

Parent Name:
Parent Emal:
Parent Phone Number: ()

Please list any previous theater experience, onstage and offstage (Feel free to
attach a resumé if you have one):

Are you willing to accept all roles? Yes No

If not, which roles are you unwilling to accep-t‘and why?

List the roles in which you would most like to be cast in order of preference:

1. 2. 3.

If not cast, would you be willing to work backstage on Sunday? Yes No
In what capacity would you be interested in working?

Stage Crew Props Make-Up  Marketing Student Producers

Costumes Fly Crew Other:




Are you comfortable: Do you:

—XKissing on stage? Yes No —Play the piano? Yes No
— Cutting your hair for this production? Yes No ~ —Study voice? Yes No
—Dying your hair for this production? Yes No —Read music? Yes No

Do you have any allergies? Yes No
If so, what are they?

Why do you want to be in the cast of Sunday in the Park with George? What

would you hope to gain from the experience?

What unique qualities would you bring to this process?

What would you do with a free Sunday afternoon?

What is your favorite French pastry?

Anything else we should know?




Conflicts

Giving us an accurate list of all of your conflicts is extremely important.
Scheduling rehearsals is a very difficult process, and everyone's time and
energy will be better served if you check to insure that what you are writing
here is totally correct and complete. If you are involved in the show, you will be
expected to submit conflicts immediately upon learning of them; conflicts will
not be accepted less than a week in advance. No conflicts are permitted after
May 13th. Conflicts will be taken into consideration in casting.

Weekly Conflicts

Monday Tuesday Wednesday | Thursday Friday Saturday

One-Time Conflicts
Please record all specific one-time conflicts (i.e., vacations, doctor’s
appointments) from

- January 30th-May 31st.




Synopsis
Aet Ome:
The lights rise on a spare white space: it is an artist’s studio belonging to George —
intense, gifted, and thoughtful — an Impressionist painter of 1880s Paris. Beginning td
draw on a large pad of paper, he speaks to the audience about his passion for creating
order from a blank white canvas through Design, Composition, Balance, Light, and
Harmony. As George speaks, a tranquil riverside park slowly appears behind him: it is
the island of T.a Grande Jatte in the Seine River.
George leads on a beautiful, vital young woman named Dot, his mistress and his
model. On this Sunday morning, she has risen early to accompany her lover as he
sketches her on the island. George and Dot bicker as he imperiously commands her to
stay still, reminding her that if she wishes to be a good model, she must learn to
céncentrate.
A commanding Old Lady enters, accompanied by her Nurse, and Dot questions
George’s odd behaviors, such as sketching the monkey cages at the zoo, which have
been causing quite a buzz among the gossipy Parisians. As the day grows hotter and
George becomes increasingly absorbed in his work, Dot bemoans the difficulty of
modeling for, and relating to, her distant lover (“Sunday In the Park With George”).
After Dot’s reverie has ended, Franz, a German servant, enters and begins to flirt with
the Nurse. The peaceful scene is interrupted by a wagon that tracks onétage, bearing a
trio of noisy boys. George raises his arm, and the scene in the wagon freezes into a
tableau of his first painting, Bathers at Asnicres. Jules, a pretentious painter, and his
wife, Yvonne, enter and criticize Georgé’s work and life, both of which they feel lack
passion (“No Life”).
His sketching done for the day, George packs up, promising Dot that he will take her
to the Follies that night. Before he leaves the park, George asks the Old Lady and the
Nurse if he can sketch them, but the Old Lady sternly refuses, at which point it is
revealed that she is George’s mother.
Back at the studio, Dot primps in preparation for her visit to the Follies, contemplating
the allure of her mysterious, unreachable lover, while George is engrossed in the

intricacies of his work (“Color and Light”). It soon becomes clear that George has




forgotten his promise to take Dot to the Follies, and she exits angrily. George, torn,
almost follows his lover but chooses instead to remain at work in his studio, finishing a
hat in his painting.

It is another Sunday on the island. George sketches a misanthropic Boatman, who
insults the self-important bourgeois promenading in the park. Nearby, two gossipy
shopgirls — both named Celeste — commment on Dot’s new relationship with Louis the
baker, as do the Old Lady and the Nurse. Meanwhile, Jules and Yvonne mock
George’s developing style of pointillism, and everyone in the park discusses the “crazy”
nature of artists (“Gossip”). Meanwhile, Dot, who is illiterate, is teaching herself to
read from a small red grammar book, in which she makes notes. George approaches
Dot, and they speak awkwardly for a few moments, but George retreats when Louis
approaches. He begins to sketch Spot, the Boatman’s dog, and Fifi, a pampered
lapdog, and imagines aloud what they may be thinking during their day of leisure.
Franz and his wife, Frieda, who are botﬁ servants for Jules and Yvonne, extol the joys
of a relaxing day after a long week of work; eventually everyone in the park joins in.
Meanwhile, the Boatman accosts George, decrying the hypocrisy he sees in society and
in art (“The Day Off”). During the song, Louise, Jules and Yvonne’s little daughter,
pesters her servants, and it is revealed that Frieda is aware of her husband’s flirtation
with the Nurse. Jules notices George woﬂdng on a Sunday and suggests that he takes
some time to enjoy himself, eventually admitting that he does not like George’s work,
to which George coolly responds, “I do not paint for your approval.”

After the song ends, Dot explains about her unexpected relationship with the affable
Louis, who, while no George, is warm and present (“Everybody Loves Louis”). Mr.
and Mrs., a tacky couple from the American South, enter, discussing how disappointed
they are with Paris, which they find to be tasteless and notable only for its pastries.
They decide to return to America as soon as possible but also_to bring an authentic
French baker back home with them. By the riverbank, the Celestes are ﬁshing when
they are approached by two dashing Soldiers, one of whom has lost his hearing during
combat exercises and also happens to be mute. Both Celestes fight over the speaking
Soldier, but they eventually decide that either companion would be “fine for a
Sunday,” and Celeste #2 takes the speaking Soidier (“The One on the Left”). George,




abandoned by Dot, laments the difficulty of reconciling a passionate, consuming
dedication to one’s art with a healthy relationship and how such devotion to art can
seem to isolate one from the outside world (“Finishing the Hat”). Dot returns to the
stage and rotates her bustle into a protruding belly, revealing to both the audience and
George that she is pregnant.

Some time later, Dot, still pregnant, visits George at his studio. She informs him that,
despite her “condition,” Louis is going to marry her, and that she wants to take a
painting of herself (Seurat’s Young Woman Powdering Herself) as something to
remember George by. At that moment, Jules and Yvonne enter the studio. Yvonne
and Dot speak frankly, and Yvonne admits that she is jealous of Dot’s being sketched
by her lover because Jules refuses to draw his wife. When George explains the science
of pointillism to Jules, Jules is baffled and unimpressed with George’s innovation, but
George explains that he does not care about painting like others: he is trying to get
through to something new, something that is his own. After Jules and Yvonne leave,
Dot informs George that she may be going to America after the baby is born: Louis has
been hired by Mr. and Mrs. as a personal chef. George gets angry, asking Dot why she
is telling him this, and the two erupt into an argument. George declares that Dot does
not understand his work or his life, and Dot insists that “there was no room” for her,
She explains that she “has to move on” and exits (“We Do Not Belong Together”).

It is the final Sunday on the island. George sits with the Old Lady, who, somewhat
senile, misremembers his childhood. She laments the changes she sees in the
modernizing WOI‘ld, exemplified by the construction of the Eiffel Tower (“Beautiful”).
As more and more characters enter the island, chaos begins to build. Mr. and Mrs.,
entering with Louis, Dot, and her baby, complain about having to return to “this
damned island.” Dot, with her newborn daughter, Marie, approaches George, who
refuses to look up from his work, telling Dot that he has repainted the canvas that she
so wanted to take with her. Dot, astonished that George will ﬁot even look at rhis own
child, exits with Louis. The Old Lady admits she is worried about her son, who is
drifting and unable to connect.

Meanwhile, Jules and Frieda enter. Itis clear that they are engaged in a tryst, and

they go off towards a quiet spot together. Yvonne, frantic that Louise has gone




missing, runs to Franz, who hesitates to help he because it is his day off. Louise
reappears, and tells her mother that she has seen her father and Frieda “tonguing.”
The Soldier persuades Celeste #2 to say hello to her old friend, but the Celestes begin
to bicker pettily. Jules, Yvonne, Franz, and Frieda argue hotly. The Boatman chases
Louise. Mr. and Mrs. wander, confused. In short, all hell has broken loose.
Suddenly, George freezes the fighting characters. He invokes his tenets of Order,
Design, Tension, Balance, and Harmony, and the characters slowly begin to
promenade. George gently guides his subjects as they move into the final pose of
Sunday Afternoon on the Island of'La Grande Jatte. The curtain falls on a living tableau

of Seurat’s masterpiece (“Sunday™).

" Act Two:

The lights rise on the closing image of Act One. The characters, frozen in their poses,
complain about the difficulty of being trapped forever in a painting with one another
(“It’s Hot Up Here”). After the song has ended, the characters break from their
positions and deliver eulogies for the departed George, who died at the young age of
thirty-one, before exiting.

The Lights change. It is now the present, in a maj'or American museum. George, an
artist, and his grandmother Marie give a presentation about the life of Georges Seurat.
George, who creates light and sound machines kI_lown as Chromolumes, has béen
commissioned by the museum that houses Sunday Afternoon on the Island of La Grande
Jaite to create a piece inspired by that work. Chromolume #7 is activated, but thanks
to technical difficulties, the demonstration is soon halted. When the presentation
begins again, Marie explains that her mother told her that both she and Marie were in
the painting and, later in life, admitted that Georges Seurat was Marie’s father. George
is dubious, but Marie procures a red grammar book with notes in the back, which she
believes proves her theory. B

After the show, a reception is held in the gallery where Sunday Afiernoon on the Island
of La Grande Jatte is housed. In the gallery, curators, fellow artists, and patrons of the
arts discuss the merits of George’s work and the difficulties of categorizing and

appreciating modern art. George and Marie enter and begin to carry on cocktail




conversation with the reception’s guests. Marie explains that she will be returning to
Paris, accompanying George, who has been commissioned by the French government
to present Chromolume #7 on the Island of La Grande Jatte. As George shmoozes
with the distinguished crowd, he explains the politics of being a contemporary artist:
having to raise funds, receive commissions, and advertise yourself, all while
maintaining your artistic integrity. Blair Daniels, a wry art critic, arrives. Though she
has defended George’s work from the first, she now feels that his Chromolumes have
become redundant, to which George responds defensively. All the characters now join
in addressing the often confusing, ever-changing “state of the art” (“Putting It
Together™).

Once the gallery has emptied, a tired and somewhat fading Marie addresses her
mother in the painting, and explains her mother’s philosophy to George: that the only
things worthwhile to leave behind in this world are “Children and Art.”

We are once again on the Island of La Grande Jatte, only it is now virtually
unrecognizable, transformed into a modern cityscape as the Old Lady feared. Only
one tree —the one at which the Old Lady and the Nurse sat — remains. Dennis,
George’s technical assistant, is helping him set up the Chromolume. Dennis admits
that he is really quitting because he wants to do sbmething different, and George says
he feels the same way: in fact, for this reason he has turned down a “sizeable
commission” for a new Chromolume. George prqduces the red grammar book;
explaining that, since Marie has passed away and was unable to make the trip, he
wanted to bring spmething of hers along. Before exiting, Dennis urges George to look
closely at the notes in the back of the book.

George is now alone in an unrecognizable park. He realizes how truly lost he is,
artistically and emotionally. He struggles to make a connection and determine the
direction in which he wants to carry his artistic talent, which he fears is fading
(“Lesson #87). |

At that moment, Dot reappears. She thanks George for all he has done for her—
teaching her how to truly see the world around her. Dot encourages the dejected
George, assuring him that he has many things to say, if he can only “Move On,” as she

did all those years ago. Beginning to see with fresh eyes, George declares that he and




Dot have always belonged together. As George recites the words that he finds
scrawled in the back of Dot’s grammar book — Order, Design, Tension, Composition,
Balance, Light, and Harmony — the characters from Act One re-enter, welcoming
George, and the urban landscape of the island begins to transform into the beautiful
pastoral park of the Nineteenth Century. The characters and the park slowly disappear,
leaving a bright white space (“Sunday — Finale”). George is once more alone on stage,
but now he is revitalized, instead of frightened, by the endless possibilities of a blank

white canvas.

Character Descriptions

Note on double casting: The characters are split into two groups: Act One characters and
Act Two Characters (Act One characters reappear at the beginning and end of Act Two.)
Each actor will play one Act One character and one Act Two character. The Act Two vocal
ranges are only provided if that character has an especially large amount of solo singing in Act
Two. Otherwise, ranges for these characters are flexible. The same actor must play George in
Act One and George in Act Two, and Marie and Dot must be played by the same actress. These
necessary doublings are essential to the plot and to achieving the full emotional impact of the
piece. Apart from these roles, there is no pre-determined double casting. Each act will be cast

individually, according to who best fits each given role.

Act Ohe:

George Seurat

“How you watch the rest of the world'from a window while you finish the hat.”
A passionate but'troubied artist. He sees the world constantly through the lens of his
art, and this acts as a barrier that keeps him from connecting with those around him.
For this reason. he loses the woman he loves. His love for and commitment to his work

are limitless, and he stays true to his own vision, creating the masterwork Sunday

Afternoon on the Island of La Grande Jatte. (Age: 25-27. Vocal Range: High baritone.)

Datr




“No one is you, George, and no one can be, but no one is me, George.”

Seurat’s loving companion. She is a free-spirited, flirtatious individual with endless
energy for life. She is hurt by George’s inability to care about her as much as he cares
about his painting, and, eventually, leaves him for a more practical relationship. She
carries regret over this decision through the rest of Act One. At the end of Act Two,
Dot returns to deliver Seurat’s message to the Act Two George, a message of creating
from the heart for oneself, not for others’ expectations. (Age: 22-25. Vocal Range: 2™

soprano/alto.)

An Old Lady

“Changing, as we sit here — quick, draw it all.”

Seurat’s mother. She is old and beginning to grow senile. She is heavily opinionated,
and often embarrassed by George’s work as an artist, while, at the same time, worrying
for his welfare. Towards the end of Act One, she begs George to work to capture the

park’s beauty before the progress of society destroys it, presenting the show’s theme of
change. (Age: 70-75. Vocal Range: Alto.)

The Nurse
“Artists are so peculiar.”

A nurse to Seurat’s mother. She is forced to put up with her constant demands, which
range from finding the proper tree to sit under to fetching a fan. She attempts to break
the monotony of this routine by having an affair with Franz; despite this, it is clear that
she is stuck in a position in which she takes no pleasure. (Age: 30-35. Vocal Range:

Soprano.)

Jules

“T am trying to understand.”

A successful and well-respected artist. He knows what it takes to sell work in the art
business. However, he does not share or understand George’s passion for art, and is
often exceptionally critical of George, insisting that he work is too mechanical and

methodical to capture life. While he realizes George seeks his approval, he is jealous of




George’s promise and dedication. Involved in an affair with Frieda, his cook (Age: 45-

50. Vocal Range: Baritone.)

Yvonne

“Talk of painting bores me. It is hard to escape it when you are with an
artist.”

Jules’s wife. An upper-class society woman who judges all she sees. She knows her
place as the wife to a famous artist. She appears cold, but in reality is jealous of the
relationship George and Dot share, and wishes for more passion in her own

relationship with Jules. (Age: 40-45. Vocal Range: 2 soprano/alto.)

Boatman

“Condescending artists, ‘observing,’ ‘perceiving’...Well, screw them!”

The lowest-class individual on the island, yet perhaps one of the wisest. He is rugged
and not afraid to tell it like it is when it comes to the fancy, artificial airs of the
beourgeoisie. In some ways, he manages to connect with George as a person so
separate from those around them. However, otherwise, he pushes people away with
force, preferring the company of his dog, Spot. (Age: 35-40. Vocal Range:

baritone/bass.)

Celestes #1 & #2

“Artists are so cfaz_y. »

‘While these are separate individuals, most of their characteristics are derived from
their relationship with one another. Their friendship is so close that they are
practically attached at the hip. They gossip about anything and everything, and clearly
do not understand George’s work. Their flirtation and courtship of two soldiers
threatens to tear them apart, but eventually, they find that the people they can really

trust are one another. (Ages: 18-22. Vocal Ranges: Soprano.)

Louise

“T am going to be a painter when I grow up.”




The daughter of Jules and Yvonne. Her parents do not care for her, so she is forced to
make her own fun, attempting to get the attention of anyone who will listen and
instead getting into trouble. She is not mischievous, merely neglected, though she has

a general bratty air about her that comes from growing up in an upper-class

household. (Age: 9-12. Vocal Range: Flexible.)

Franz

“Work is what you do for others, liebchen. Artis what you do for yourself.”
Jules and Yvonne’s coachman. He is a German servant who detests everything about
his job. He is disgusted by the upper-class laziness he sees, and at how, even on his
day off, he is treated like a servant. He is generally cynical, and this cynical attitude
carries over to his opinion of George and of art in general. Involved in a tryst with the

Nurse. (Age: 30-35. Vocal range: High baritone.)

Frieda

“Artists work, Franz. I believe they work very hard.”

Jules and Yvonne’s cook, and Franz’s wife. She is on equal footing in her relationship
with her husband, but, unlike him, is happy w.ith.her place in life. She doesn’t mind
cooking for the rich, and certainly doesn’t share Franz’s animosity towards their
bosses. She holds an attitude of respect for George and his art, saying it is Work no
different from anyone else’s. Involved in an affair with Jules. (Age: 27-32. Vocal Range:
2°4 goprano/alto.) |

A Soldier

“Like a flash of light, right through me, the way that man would stare at you
when he sketched.”

A member of the French army. He is tall, handsome, and keén on impressing the
Celestes, who become his love interests. He verges on pomposity. He is constantly
with his closest companion, another soldier who became deaf and dumb during
combat exercises. This other soldier is represented by a painted cutout, but everyone

treats him like a human being. (Age: 22-25. Vocal Range: Mid-high baritone.)




Mr. & Mrs.

“Paris looks nothin’ like the paintings.”

A rich Southern couple travelling to Paris for the first time. They are larger than life.
They have not enjoyed Paris at all and have found the people to be rude, while, in
reality, their behavior towards the people on the island is quite impolite. The only

thing they like about Paris is the pastries, and they are responsible for bringing Louis
and Dot away to America. (Ages: 45-55. Vocal Ranges: Flexible.)

Louis

“Louis’ really an artist. Louis’ cakes are an art.”

Dot’s fiancé after she leaves George and a baker by profession. He is quiet and
reserved, but loves Dot completely. He is the antithesis of George: he invests his time
and energy in people, not his work. He is caring, but, in comparison to George, a bit
plain. He is not passionate about his art, but likes it. To him, it is just a good job. (Age:
30-35. Vocal Range: flexible.)

Bathers

Unspecified characters that pose in the Bathers tableau. (Age: Non-specific.)

Act Two:

George
“George looks behind: he had a gift. When did it fade?”
In Act Two, the same actor playing Seurat will play Seurat’s great-grandson. He is also

an artist, but he has been swept up into the complicated world of contemporary art, in
which finances and publicity can take precedence over true vision. He has losf the
passion for his work, but by returning to the island, connects with his great-
grandfather’s spirit of individuality and artistic drive. (Age: 25-30. Vocal Range: high |

baritone.)




‘Marie

“There are only two worthwhile things to leave behind when you depart this
world: children and art.”

For the majority of Act Two, the same actress who plays Dot will play Marie, Dot’s
daughter and Act Two George’s grandmother. She is very old, yet still maintains a
youthful, spunky quality. She cares deeply about George and worries for him. Before
dying, she presents one of the show’s most important messages: the idea that the only
things we leave behind are “children and art.” (Age: late 90’s-early 100’s. Vocal Range:

2" soprano/alto.)

Dennis

“I am going back to NASA. There is just too much pressure in this line of
work.”

A technician who works with George to build and operate his Chromolumes. A
technical genius, he has trouble working under pressure and interacting in social
situations. At one point, he is forced to tell George that, as much as he enjoys working

on the Chromolumes, he wants to move on to something different. (Age: 25-30.)

Bob Greenberg

“That’s the challenge of our work. You never know what movement is going to
hit next.”

The museum director of the institution where the painting is displayed. He is great at
shmoozing and pfesenting to a crowd, and is constantly working to make an extra buck
for the museum. As much as he cares about art, he knows that money is needed to

make/present it, and he is good at getting that money. (Age: 40-45.)

Naomi Eisen

“And then when you have to collaborate.”

The composer of the score to George’s Chromolume #7. She is as eccentric as her
musie, if not more so. At the same time, she is a tad bit gritty and gets easily hung up

by the technical screw up of the machine. (Age: 50-55.)




Harriet Pawling

“I mean, I don’t understand completely.”

A woman who attends presentations like George’s more to be seen there than to see
the art itself. She is a member of the museum board, and her only qualification for that
position is her pocketbook. She spends much of her time in Act Two attempting to

appear “artsy” and intelligent, but the audience can see the absurdity of what she says.
(Age: 37-42.)

Billy Webster

“That is the state of the art, my dear.”

A friend of Harriet’s attending the event with her. He is far more cynical about
George’s work than Harriet is, and spends more time arguing that the Chromolume is
not art than thinking about what it could mean. He is the essence of passive

pretention, and he thinks he is the smartest guy in the room. (Age: 40-45.)

Charles Redmond

“Today it’s all a matter of promotion.”

The curator of the County Museum of Texas visiting to see George’s work. He is
impressed by the Chromolume and hints-at the possibility-of George’s 1"eceivin.:};r a large
grant from his museum. He believes his job of following art trends is exceptionally

hard, and considgrs himself a connoisseur. (Age: 45-50.)

Alex ‘

“My stuff is a little too inaccessible.”

An artist around George’s age, though perhaps a little younger. He is very jealous of
George’s success and therefore criticizes George’s work more intensely than ahyone
else. He makes the common excuse that George’s work is made simply to please the

public, while hi§ own is so deep that it is inaccessible. (Age: 25-30.)

Betty




“He’s an original.”
Another artist, attending the event with Alex. She is more gracious in accepting the
success of George’s work than Alex, and consistently chides her companion for his

obvious envy. She is more of an ally than an opponent to George. (Age: 25-30.)

Lee Randolph

“There’s a lot of opportunity for some nice press here.”

The head of public relations for the museum. He is all about his work and the
business. The moment he sees George, he approaches him to discuss press
opportunities for the event. He represents the business side of the art world. (Age: 35-
40.)

Blair Daniels

“They’re just becoming more and more about less and less.”

An art critic and scholar. She has been around the block and tells it like it is. She has
followed and supported George’s career, but has come to feel that his work has
become too commercial and not enough about himself. She urges George to move on

to something new. (Age: 60-65.)

Elaine _

“You're the toast of the party. You should feel wonderful.”

George’s ex-wife. She knows George better than anyone else, and that is, perhaps, why
they separated, though the reason for their divorce is never given. She and George
remain close and she takes care of Marie. She is the only person at the event who sees

that George is unhappy. (Age: 25-30.)

Two waitresses and a photographer
Other workers at the event. They have no lines, though they sing in “Putting it
Together” and are involved heavily in the blocking of the number.




ﬁ Q 8
¢ = ot

4 M P \ K |
i 2 (V) . Wi Sl ilel -

.\.|.T r 1 |
: m. , H ‘ § 9 _ w Tj \
¥+ m I 1 =T ~ g 1 o A2
% Hil 3 ] g \
2 i e g il -
e | T . 4 le /J . Z = i 1 ~ofifiy p. v
m o oy o~
( 3 ,wm Jh < / N

6l

60
= =
—t
e o
e o
_ mp F ° -
///—T. 1 - Y . -.-
_ —— 3 2 |
- | LA _ .
V ﬂﬂé*‘ 1 j 1 I;= é . !
- h y - : : dnf-
e e —
¥
S e i =
ar 372 N =
e
b8
‘:l’
98519'
=
I 1 Sk
= T
\ S ———
= —
oy X
&
B

<C
¢
X .
x
~ /ml m ]
S |
£ 3 M
= . N
e ] IMNIE N LA b . qu,\.(\ ) ~4
VE f & . N s ) QU.W. '
) 7.\2 S SAT .rﬁg .,Nw A "N OV
8 ‘ Mbun\ IH ~ YR
by ! I \- { I )
HTTR 2 p] w 1
2 ui W 14 | Tl . |
Vi )\ ES B TN " N
| : iy i
,a.l [ a9 A. LC.I _ 1 Muﬁ . & ~ A 1
S < sl | AQui, S

AT

a2 1B 4 VS S R S T\
v, 2 haouie
: _

iy,

VI Ao 1
Y

bl

fl
IAViwll

)
o
;'é% _ =
I/\ T
L
=
WORLW OF THE HAT,
3
(485-SL
[
| S

;‘ﬂ\ln oy
=4
"
\TAVASd

HiI )
e LXD =
F/AMUAT S 74 - i)

s
L
n L_[l £
1
RVAR "SI
Il'b‘l}-n_
" _rYin o s

f?,\;'o ~conyp. -
Dt




— - e -

"

T15 RE oY WA B

~ ' _
1 > = —r = { — i i !
e 1+ —1 — & 7 . I — — .
\ ~ LooK AT A FACE LEAVES A LI TLE SPACE W THE WAY LIKE - A WIN-DoW, BUT To
n Lt 11 - l\ 'T(:E/@ A. ~ 0 .
: - — ? vos & £
= 4
- b @A é g ~AEVA~ =~ =~ 5
r&;ﬁ I e V0™ L
. P I ’:1 2= }%‘-' {r" : ;; —— F.,'
o+ . S“‘J vﬁ‘ \____/
— 4 — , H@P ﬂ CoL Vot
; 4 J | b_ £
, "N
..
A TEMPO .
T P = % 77 bt
SPEED e rprrro S==——xo—_
' L WAT A AND WHENTRE

S——Gma % b —
Q}M) @ /A : ’"S". g.’ﬂh/*/-.‘\
i I‘Vh.b Vo) // —_— ol y = &l//r S { ‘\,1 %
r AT I ﬁ'ﬁ' +. F 7
£ LaRP 3 £ 19 m§ . EsIN)
it B gf =" {1 —
&= p—— et — T t
. T ] >

+d

124CR

~134-

A

135%

13
>, -
L/ YR R

B
J

1.9
L/

111

/
v

S

3331

I INYYRIIIAY

h 4

4
4

PPPRTERYYY




-8 . Har (New 3(28]4)

?HO F’COHDI ) N
| g“ . s e o 1 . + b | ,

‘14 By o— —1 I T 1 hL' 3 —— -— - y — = 3
(.‘ Wo-MAN THAT U WaNTED GES %u AN SAT D %URSELF‘QELLI GIWE wum GWE " BuT TR
Wy, de—""3 > . i r\

_\4&5 o, 22 7 > e [ E‘Bﬁ >

o = : - f i
¢ HR?E f\r/r r g TN
I NI B £ oD D
A N— et
g 3 > %4 L~ : —T"
oy — T 1 L] -+ e > ; l‘ % " I I j;
WO - MAN Who WON'T WAL FoR ou KeuS T, How- Ev-ER You LVETHRESE PRT OF B ALl D
= T =¥
—
i f——
' regu0 | |
%, ¢ 1T 3 P T ]
K 3: o PéNe ufﬂEusﬁ :. | | -
AP-PINGD FIN-1SH-ING A
% ) ?
& o, T > > rd) ‘ '
U AT —— ‘\3). y SCm——
> s .
; 2 _ —
AN T G -‘2/—\'&{ 2 hé /’é&j{*
rjo- FeL5 "
O ey - 7T (¢ i :)@Q\Q s PPN
R — —— e T L o =
1 yv;x -e_' - - —_¢_,h v":’,- - ‘\:/‘é r %

12-4CR




> B B W ;

&

: U\ 9,5' _ —T T
; = y a 4 — —

v; 47 | 498 { ‘7? ;
11[51:1% P ) _— = o A’ - — —
T <
K

HAT... \ LooK I MAPE A HAT..-

o, o P R o e S

2y

K &

s,

PP Y T YOO I T er ce v vveee




~

LESSON # §

Geelut 1S A- £RAD.

éa&.g Se el .

Geohug SEgd 1 Do NG,

=
I e — l_ e ———N
Fes et [FFeid

L A ry
—el”y = 3 m— 1 —
7] 1
— -
|

(i h$ y_y Jr—\ y Y I(L/—\E_j‘__k | 4
. S

[ [_J

i SEEE ==
11 Geofet oo mafide,  LenlmaNo MARC, st FhSS g THek.
> S TA _—

UL LY VVPPODT & §

="

o
-
g
-
-l
&=

&

aadl:




R o - & LoV FE S '

¥ | 63 G

a1 === e
A5t ke e (oo At of oJ-r StRo s o SON-DAY.
b /Hf? /é/f r £S5 . "‘f'-j ?T 4:1 1!
e e e — — | |
@' i’ ¢ 1 :f -l‘r d FA=_a; — ;
(ﬂ“

(T p— R P

@CEL |
% liw)Jﬁ(- = ’\é

.oV AY) ;l'r i#‘i__i_f_‘ﬁ:f_”—_ﬁ:jj é 1} + ; : — i
| 1 : 4 - -

Gl oS bRk, et 5 - LN, No 0 Deend- e
T — e U St S e
o , » == = —
T S =S .

¢ 70 7 . 75

’ el

7 ;‘n i Q‘T 5; ,: 1 ) T 1‘ u' ‘l 3134.7 1’7 (
1 Geatag 13 ArGlunh. éu&eﬂasoor-a.w R e c/w'bo

ey po—— g~y F ‘
— e e

‘M; ey I d
T — 4 S S 4
1 4ch Vi— - 2176~ V F—b




IR LU T T TRETTT

& M &l m | Tﬁm | I :_: 2
, \mmm , r -
M ] \ e . . . ﬁ , |
., N / _ oL ] ]
] [ { | T4 . _ ,
R, v
i f .

A8

LESo

VAN

 a—
———
|4
dﬂ-hﬁ%
ay
ll?' V'E'f\
¥ I 1 1 pr——]
Stk
— ——
—
P

o
78
H
{

g
75
e
P e S iy S i e
& Ao RE o0 M NG oN
. “JlJ
F ' £
= &
———

74
Geatag WoddARVE LIKED 1o Sit P
TR
fas
; ! i A ——
G
= =
——
P
£ 4
Vamp
o
(il 5
5(_6}0’;
n
—
p® +
1% ONLY

N
B
1
k)
L
w—
7
J
I all
1
7ivi
17
I
oy
v
L
S
| )
e
57y
-
Elﬂ
i
MK 4
b
i v
v L4 ! 1]
51\1 ¥
i}
(L‘u -
L4
124CR

T
i
£}
i
i
E
i
.‘,;..,
K
&
i
3
[
4



A

LA A A A A A 4 4 A4 A 2 A 5 4 A X A A AL A A LA dA S A AdAL A & A A A A A 2 A d b

1b (DIALMUF_j
< .

(SePIERS MARCH 5/zf/8%7
The One on the Left

057
43

rd A
1% ) 4NN P28 "4
AVl Z

W

LA V.. S ) =Y D | ol ©; i

PV OUE Y.L 0 Y T ‘Hi\
. SOME SERVICE MAPAMES "

1AL YCONTINVE S
@unegineds)

. - > — 3
: , | P o _f[t :
_ B w7 VERy ce0SE THOUGH.
el 1) “SA T See.
- _’_.'__.'.;— "'@ I) é - 3
2 £
> a¥ _
——— v 3
: o
22 B3 s 7o q
— " o e L o
o= pmm| L <
Bur SoLDIERS | PASSINETRE TOE N SETOEEN WARS FDR WEISA A ERD-

e

g () “
- P G G O N T
M W-“er@ e mELiad ;
im ;’>7’ ;>’7-.2\Aﬁ’; ‘\_/
_ £y ¢
2 [ , — N q
(,,LVD = — 2 = =1
= RS 55 l
ex) ex) iy (ex) )
: : y (ex “76A(CT St
1% 4 = i M e e = AN = ===
ql hJ "i‘ ) ,RMD
{ 2 .
-~ .
S‘L{d‘ﬂL & }:‘ = p _ ? w—
- r\ri:x E i L‘lL r— =
124CR '-iﬁ—




e

The Unt enthELLFE  (S0PUEC

Qc 1+]£

2/dond -3-
- o “RaL - - - -
ﬁ"— 1 S:)@A . L ;— O ML A 7
e e P
- Rhel & ek St MotteLY DogkS wifd »?m-men Sud \zzs LAD- 165, X AND fHY
bl ' = —
Yo “P/‘b 1 .'/-_\ ‘2——5{ Ly —+= f’:‘, }Er"
e = = T,
| ' 551") N ‘.ﬁh' — ; g %.‘aﬁ*'d
.mu()\@ D¢ b %M‘.
: o Tembe :
TR o o B iz AP
x = E= = = :
W====S======cfe== ,
| éam ARJGe W WL Not 2F+ €BHD, UREALED Ned-BR - Ted, BY Suk- G- i e
' iy 4 VHN’/VM o) % f = % _ . i
== = == S==
| L(mf)f‘ | Y. P | f . .
i == == ' P o r— Ea
| &?—, = = : T
: 2 b B T . {L
; s e — ——————
== :

'G')~z~

ey
wy

" *sm[es,-__—_—smfm.s'm- et Suk

v

i- IM'M Wit Yoo AND Yeuk

byl

Lt

124CR

|
|

| J@fﬁ’

TEFFEEN

Q]
q

¢ &%Wﬁ T W‘“ﬁv PR YT Ry

a4




- T

. h B y " —— g | T . W wmmr T W wmp e ey e ‘ |
. . . - - — - — — T— ~ — —_—

The Oneonthe Left (5o )

-;/MD -
(Risowro] %F
iy : . ,ﬁ S (418 -
- fliald AN
b / 74y - T 1
, 5 F e vt v 7
Yy ‘Ll_ ?M/m 1 : - 1 T 1 -
P R ..
& ; _ 2
— —
@ % (1) Gl )
! e R P ——
v/ : - - |‘,l M ) \I'l %”' V L .
olg ofl e QUwts AN AW-FUL BORE ... HES BeEx 10 A WARAHE MAY ¢E7 A MEAL AND WE mmtréa’mo_fg.ﬁs
L ) =
R XTD) ’
| ﬁwﬁe ' . ]
5 %? ﬂr%_
| a4y = 1 .— ;* (v ;_!Yi: -4
.
¢ @ 93 ( o/
.  — 4= 7 —f#
jz ¥ :‘ - +
e MAN- w Fnle FoP. Sdn- DAY - g
UX ONLY Vo /-\ . N
H—t t - T flq\r t e B’ ﬂ:
; ' - ?‘ E.
!
' l.J‘ _ i T : T + 1 N
== 3
+ : =% 7 __
? , ¥ SecUE T g«zsmc
124CR -i‘l'r)’ ' THE AT




2y

= 77!'; ;"‘ ) & 1
B I
. Y f ,"

| /‘l

(BoaTm Ad_AND GEORCE)

Y
NDAy IN THE Pr< |IZE
THE DAy OFFW‘

- p-DaTED 5)14/8¢F

N

: \ = %.‘5’72 -‘, _(7. l’?él‘, ,‘731 ?

3 VY bP 3

Bs. ¢
7 . \ g @‘\’N\\U 1
S === =
” "CAUSE WE B TRer The ' '
51 ' t"“ o
& r\\‘l‘l-;l 9-,‘ Ay, - 1 : ‘>
) > . i lir;
bt s
.403%- a2

P 25%0- 30Z- 34




L= Day oFF- ParT I

PNO - Corp, -
@Q (B) | 1z 13 , At
L [ - \\ { T . B % —— { 1 =
. 3 e e o o > — ——a—
- ? ? - 17 ? - 7 X + -1
? ) "ME° bu PONT KN
e You Deaw- i’ W3b1ﬂ€HaLYouﬁ(~KYouRE;§mw|ﬂq. ME Jof :
AR T——
5 o G
FER0 (o) . i}
P)lh e ;‘ — Y —ll — —t. \’1’71l -
S =
Y., ¥ E3 H) 55 g
L : bl 4]
o Lﬁﬁ e 3 — —
T ——— e e e e =
> E:Elﬁf—:ﬁic; b# + T = bF * =2 C ;
Xees? L
1 | ‘ _ ' . lb i e ' 17: 1 ; ig 11 Y o B2
et : T t = z > & .J, - & - . } :
&0 ON DF.A;}-‘lHé SINCE HuRE DRAVHNG ON-LY WART BU WANID _SEE) AN-Y- WAY,
0. ! i
o = —3 S —
\/[, 9 2 ,J) ) . . 7“5, ) ) R
'xo 5 1 1
{ +9f&$ P ‘1\ L ..{ r— — ZI) (?O‘G - >;é':
=% TwiF Saw)
"t L bl b
;i —T——¢ — g ——¢ ;

Ml

. 2 ’ : ! 2 72"
owE B, N 1L Lu- S!Ohl)‘rﬂsn'iouéﬂwmlfw = >
— L 1 £
qu; D‘ - - - I I/___\ (F L - I UA o)
o 3 — i‘{'w)ﬁ £
= 7 ¥
@ ™% 7
¥ e - : — — =
Wi _ 2 > -
b ——————F & = L&
mp su8. L ) : !
7 — 1 — s+
i r— y 1 — : . & 3 S
*“\ ) &D)-# ’ + +_ F N g ?
%$\.t&yb - 104'
124CR

A3REELRE ﬂ 1711997779792 2022YYYYY Te L2200 G




4-{13(34‘

DAy OFF- PART YL

F,.[o ~CoNp.

| 4
i~
«© 154
2 T Y
|.I:I_ﬁ VD[ A )
| Sl e
12 M (g2 #
Ml [ 4t VW.PA . J.Il
9 ] &
~ & |
»
 LiQt— A
L TS 10
A% AH He
_ HAR— N
N[ IP-~ A \.ﬁO/ HmMJ
s/.\’ N NS M\G - v
W S
.rm‘ngw; Z) 1%
1 =
=
HO RS M NN
A _
= 1%
i I:\J
I
el @ A dihla o 4
< S AN
1t
CM/
oUhrvd LiNA
Ly /N.>..
Mz i
1 = \ ; J
a S N
TP € ldkstes [inole (T
CN.u B R
Y| S P —th 1R
T @ .
! e /
@ ¥ e T
O o

3

h..u Y
LLE &
v)
)
= _
11 ! « M1
& T
TN = - v
_ = willlly
IS ek |liotete St
ww i & _ o~ N
o) - .
, N
il eatlt Il
()
"ot
D AN \(I_
& 3 0l ...
3]
)
z - .
U o ] L e
)
M ,/ }
w2 om R
.Lum b - & |
C o I
oy

& 1H L |
J JaEy et
|~ I | I
:i.?
A
[l
T N1
_ i 1P i
1l A ALY
AN Afl
N . [
” 3L el e
‘ Ak
ﬂﬂuu;\wj A
W s
. ! >
| 4
L) & L4
s
& -1
T = h.urJ
M7 die [l I
R M - =Pl o N
ot
o
(HH
oA B
Blie Te¥ A
b
A A
e J
]
\IWN At A
TR A MY
qn@ ..M)Lumu, KEl mmm ’
- (4] 1 n
TR R -
g, \a%P

-{05-

124CR




CRRRRRAAAARRIIIIAAANM ML

ot " . mj 4 : ‘ . W. ST m_
) I i N ~h M ! , Al
N i H ( ﬁ-+rm . cm
Ay 5
Q111 R it
f 1 T O LT RN
| — ;m-: 3 i ! o
B \ T s 0L < i ! A
o \lﬂl\ .. M 9
Wn . TS |||LFT \ni ) Wm |E «h AN :)u.)_c \..f o .
A w umw & W_ b | >~ .k " &
] . b0 9 .:) \ _‘, HaH ) S
by M FANTRR 4-4 ST =X &j}- b ¢
© uﬁ ™ T, -
23 | & ﬁm Hlo T ,.%
] — il .hu-,: wi TR 3 _hw sl -
| TTT = i) .ol 9
P 1 H o sl I ) {
THARS | e . M5 % % e (RS S
fa i TN | o O
~ ’ -1
_ ! i =i i 3.
~ . .l:r# L 3 ntd 3 .
! .\v ) L ﬁu_.i NM
b e, "y .l
> l.l-" ! ‘PTI7 *-
b L) = .
™ n Q_ SN
:Ptlxw. NITTR. 5~
i ol A—dinL A
LS 2 (! —
-HR - il ¢
o o ‘N \J:nw. ; , h AT/
] Lol S ' \ N
H LH-H X — ﬂ (!Ay
. ~ T N
\ A~ <9
e ] n A Eant ﬂ>\ | = \jTu 7.\0_ ﬁ.
I% Wt.l A ] == \ AN | ﬂ
A < < Y ST R K o 1y !
A h ¥ ] Lkt L_umv -H v 1Py
S BN, y R S vl cHEh A EGHE 1
Dvm\ DI = 3 -], L <7 >4
Al o .
) - t— -




o -
R o SITPNG.
: 3)i/8¢

f;'& - 4 , £ o

BE [0 ok b B

, mh—mo, WEN YURE DERD, Some MRE  TB-uc AND M&E FER- ma - hw’ £x -

Cad el o IC3 uﬁl““‘
- -7 Lfl‘“

A
#
I

+3

2
1 X
< 1 ri
17 L ond -~ >
|

N
-*_ 1
4

] W)
hie!
AN
v
T O
k‘
o
' —
10}
B3
n

s
ﬁ
b
ﬁé(
l

RS- Son ¢ M. -d Ten, L W wr s
Eﬁ%ﬂ ) Do) ) —

- 7; — A I

' B '
. P —a e = : “':- =
ke T : bl

) 2 ¥ + 3 = i‘! < "'} —
i - :
! §e
b \ :éss (\}{gb
-l
» |
o
AN
. AN
ol
»
. -
b/ ' 124CR —is
L




BB EFEFEVIIVITS LA AITITIFISASALITEIB38.8,83384434 4.

(U]
3 X L1 _ﬁy
w“ U%l = Hwﬂmv SiNn
1 -
2
> He . H
f‘%v a e [
TR m <bh IJ_ ~ 4
o =2
8 | tar 3 e | !
1Te U\M Y -wc .
X 1 < 3 \ T
|.47M.J £y M\ M
o
Hy & M il TL |
i 3 [l s WLl
i MERMIIE T R
L Al S [N} i 4 a9 PN YW e . .
g _ X%t il ' ) N B o R 4l I~
u...r_- R ® ” %%ﬁ o ‘%LJ T Hitle-r
¥
itk iR
I ¢ ¥
% e IR
. h b &« FNNY I m noe
e s litggs
2 1 | .
A *UV [ \ V g >.+4.yv . ,-*.t N _ 14- ’m )
kg 8 +H =% b\ -y . I# 1 m
3 X N It
~ o ! U
<@ rlnm | il 2 ¢+
e | [me I
1 = -1 . Ty 1 ® : ') - el
A = S o | I A & _f.u . 1 W A&
3illE . : F | N Y
<111t e A +
© ﬁ | 1 W =
1 * . T ) ML 71 E
i SITH o~ |t — ' | [Hith 1) 8 '
] : IRy
w/ L3 < G TH
q X s

Mo.{conp
: >
&
T
]
feF <f}
) .4
L
=5
i bt}
|
s
7
a4 b&“
o BN
]
'&"
-




. o)
3 - \- oz (IR
e s | a6
Tlr'm W A ] b
§ el N T &2
+*3 " ~ . . T M | | 1 = .—.ifm —TH [Pk
i < —- " *Juﬂl) QT f/ ] _f. o LUM+ Mﬂ ur—ﬂv ;w IQT fl- i A 1ﬁ /
= = (3 Mu ENEE = ﬁ . .
) | & | 5 \
P.v | TH N T
VIR ,, ~ Tl _.m- o e i L
«ll | 1 e JanH— fw Al _ A. ‘ m
i -Jv It “ [ -_P.J . % > =
AnN MR “.._ Ll AR Al
—dy T | " lu# W - hnw . A £~ I % AW%}\
< B i ﬂﬂ M o {1 ] st oy -0l [l
. o w ¢ & 11, ] 7 Y . JM“.—— J r—; | i Y kP _
$ 0 Gl 1Y « ftf i %
. ) ]
| = v RLIES .
mil Y] | .
Lﬁ n xlT'm. N Wl MIA;_ !
. . all
\ YO N 44” .-
e G 1S R O
- Tt .. : .rxll.n\u ,ﬁt. -
o s . oIS I
nM_._ T _ A - ¢ : Pall i PEN Z]
e (NLa Sl ® g TR \ W‘t b
o T < ~ N . . < L
5 ! v 1l g S Wl T e
< AR g T \,.\r nv,w <& Xl i o ¥ —Iv @ Y F
3 3 iy ¥ > ™) el o R-iy : ..../L.. ] K m
s o R : :
2 & = R—— S —_—’ T "~




10.]ConD.

(Pro Mossos Toco RubtTo )

- _ _
B e - = ====c=
A ———%h T =
T e, 2 ' , LoiE Youk
T g5 GERGE . T Lt Yook [3-7 QS (st T . 8
0 : » =
: T \/
& ' (wEs) — -
:D‘ p L'" '5 104
s @ -
{'i : oo 5
t- - ca -
Qe -
V;lp
- ™
B e ad >  m——
{5 -~ 4 : & ‘F\‘ - I|| 174 X ry 2
ARDs (GoRGE. ? g Yok $Z€0 oL T
) — ——
g g : g. ” :r \_/ i
IR T . T

;- vg
r - .
Mg @ (4)
z 2 o el T et
y—_ - y: Y =
| Il|'lfl -
- 8 |
gl{ﬁ"‘ : : s T
1 #22Y = i‘-
= -
] Q

MasT ~

GEORGE,

) 8VA "
— n(l;‘lf‘P -f ‘” ! £ 4—:‘EL.U‘"“ Z
SR :
O i
L 3 -~ &
£ LST'I«:) © fﬁ
) 7 a
P
!_Vup;) 1

-46-

DIATTEC 800

-
Ny
=
o
= -
J
7 _
G
— g
=
e
=
)

o
-
"
<
©
il
Eon
;
=

o g

v

i ; By

e

o
1
N

N

]

X

L

N

~
*
9

FE VY

i)
}




| Q - Y
: TIT v s
& || ¥ # &l | iy
T.. jﬂ 1 ) M \ .“v T 4
= ™ 3a T, . ST : i g
wn ani W | T Iy H d"v
Ulah il b g | o %, N
=18 - | ] , A -— 1 J' L}
iy e\ o ] i
! L = b I -ww _T
+ —.u ] L. w + | ]
41 T e q% 4] [}He TITES
f { / o~ 1 4 iy
o [ .,m Wv- Tl x\n H
R ol - l!w (Tl A # — * 4711 M-f. <
i 1 m_o- (N JN.W =~ : HH )
| 1l |0 ¥ 'l -
H . i L i 1 | Hw . W
1 g A [ ] . . hd i By
b m Hhy (e ' LM
. > ] —~ T IW i 1 L - uu._. —7
<« T » il X e
N 3 H|lH it 3 B +t kil ) ? i
< .m L] + Ry q¢ o H1H T ] »y H+
% & — I = ,
>w ] m” ﬁ:l- ] \ﬁ 3 o~
™ ) ™~
N [ |
& * W T ! ,/ Y Wiy ..4.4
' h _ H ) | ¥
(T il L. _ Il itk _
\ 2y b . .l.-# .
. e affler m by ol
lngr S A {Hr 4 Ky —7 ~ LU 1] hal
w \ T < ‘l 1 <A
“f NI O
++ T . 0 LN
] 3 H{. M-#- |
Mb. 3 1 Hete ¥
' e
K 1 ] ) — T8 ) M
~t IArvzu u”v 4 mi | ' L IMU ]
- N i 1 . ¥ ¥
/ ' Ml ey ¥ 4 < ' 18
| M R 4 Illv a
i . ] - ] lmcfv J
{ . . ) S Y . . A
o w \ > ] .m.m. ) 1*= ﬁ hy iy | ||10
< > s :
o i 3 T JJ = : i L3
3 3 b = ' & :
! SR 5 y £33 2 3Y 3 ®
=4 A ) = H O OWms u

=)
Z
3
M

"-'--,-"-""';-”,D"D,"D"!l”



Be[ong
I[a8(34

L}
- 1]

]
1
4.

. —. —
WHICH You AL - WaYs

{ g
,L I) I{ " ; FA —
Y ? -  E— ——— T
2 v 1 ’ !
0 — ——

~140-

222241 X32A282 K223 atdly st YT . wm[ﬂa‘




+ 1Y
. 011 wd I | K
=) 7 wmﬁﬂ |
B b _aﬁwmﬁ; _ b
> v - F#.r!
,m 1) 2 41- —Hb
Q) 13 M Auﬁvs nnL. Ry
Wi
8,4 . Wf.n. | {
o o]
. _._ w 17 ..Tm
R | D
R .
N adp| |+~ _ UGS
o L [T S
O~O ._#vm . r.rn.nﬁ ML
! | N .W 9 LQW 0+ qmux
= || i
R gl b At [
B T T eyl
. wl r.L\AJ _LY
| & TR
bk = pr Aw: ~NH
“J..vv Wn L.
L S WQ [\ g ) q Eu
B m TURE a
1:4.@% Il ~Ha
S ||.:u 3 AHW | 1] ~y
g el ~
slEh g o
< & ([ g | SY
e SR B S e

UI M "J“H am' 1 L.l .
e ! b i LS AL/ i
4y |
. l . . Jo _tb . 7 :
Hh AJ n P ¥ ' |
lig .@ WK Ik _,m —dltle2 \lg| sl b
;m“ d.vm W4l MM A ~AM i SHH H\ s i
R N ) B |
: P B _ 1% | M 1'!4 lum.v -
| m : il o 2§l Roat
o i
m- : b e _“ muv v | ot
H w 3 5 o o) amu *\ SHT .#1:1 - \
ol 3 1 i e
o] W ~t | == Ml..'
| m & ?ﬁ. Wil ;
J +HH O ('Rl
i | 4| ﬁ v _> ol &
| RFJ. . W ) m A j-} \-.h.ﬁ _ uru/.wnc
| : NE e [ pMiB
A1 T . 1 i
= A ! .uw..U.. X € T |
Il m /.W..\ ‘.\ 1:...- — 1|,.v/v£l.. [ | [
1.1/! _ ” 1l — + L,
3 [t MW EHr o
Tt 3 3 r ! 12 i IW.
L T O R Y -
G P il D 3| = 10 g g
= k I nmmU S~ S Chi i SIS



— T3 ALE TPt hEREEFELLLLEELLLLELL

W g.g. ]
MM_ 1V 111 | P _ w___._r i
& W ( Wil @ 2 G
L U7 gkl w |
m _ i H A s - ¥ o
-1 T i < [ sR E [ LM
| _ - 1| b “HH 2 4! llips
. ne I i .
-.A 1 W@\ .m”_-g ; Iﬁ; -Av% ﬁn il
;u Wo. ;mr A _ T..m..- L % | - f 1 J
ol Y
I 1 : H I v "= T LK
.m. % ol ..._, [ f/ 1 b - 1-t M IV .“_.. ! 9_“ Ii -../».
- e | I ¢~ g || L
. _ anss > -
1+ oM AN ™™ s ] W al_ ™
_ beank J I A . o h ﬁ ] |
| W | - ﬂ ji . _ 3 — .._1
i gl .
1T = e lilii ,-H‘w £ o -
-_.. .L- 3 .Iﬂ .._, : m H{_- qm..-- M ._.a-v ] 't _- % /
—. T 11 .h $ —. jil o .Hl L 3
o7 ¥ [l 1L,
3 .ﬁr: T o ‘il | u
».Um ohﬁup .junf. I n -r.—TM. ...-.h . I/..an p
Hibl -5 1 " 3 T . NP
I “ 3 MY ( . D 3|4 {.T dblo 0
THIT w *~- - Hl v {4 Bk
,ﬂ{lj M . et L .._. A — . —. | @ /uvn. ._ F
" % o Q P X [Ty
:< J.v m .T.— { N —. e 2 -y ._ . e
S a/ [ 4 pm/ .J%MM o G i
HW o™ . //X f/awm J/ll‘\\ll/(!llll‘\ t& a NN’

Kk

% ~3—

Hh

1 1=/

{ -
4 1)

bl
T h
o
-
& -~

e e S
.

rdf¥

TOTN

] AR
o adlbl
T
T

~148-

)

)'IIN
L]
|
I

-

“F/'%

-"P-:
wie)

m

{ .

2-4CR

1

+9g§"}1
%




DAY OFF (Parr i)
L ‘ :
o8 1 _‘——j:ui;;d:é - — i .%l : d:l
5(\& '1 oNE DAY IS Mk UKE + AN~ ¥ Ofie GR, ‘ C LOENCNG 10 dek
F :
e Fhidoons . | ~
} ll%:?-¥ é\ : _9..' E% L
- . — B N
P, E 2 2 b 2 -
| (3 “ -- [NURSE: 'y __ 17
- { ~ —— "! ‘; S _l 1 1 l . ;l + .
o bi —— E==== —
SNA Ay DR, S, SONORY wWred Solenle’S Doty Mk 6R
, - —

%}» = = ==
\_______//7 & [/

— 2 I 2 — —
=

124CR

q , '/! _ ' /f :? - @‘337)
= S SSss==S===—=— |
18 BeaeteRnibn SN DAY W YBUR Bl
L Buuss - ' 4
: == %/‘, = — 2
= = 5= ==
' I} — v Te— L
—_— e, —
| ~ t7 L r = i
i w 4@"‘




= O, = b _ Y > A m,—,wLN,ﬂl.y. i
(VAN
s T~ WY T L
E ‘
e S AFblf o -+ ™
=
1 /\\IJ ||m.1/ LA s
N x
~ d
..../W. o8 111 e
/r |/
1 Z LA B8 « ™11
. ll_. V,A. A |
- WI\& s i M
~a P .
QL -1 AN
INY
v ¥ LAY
E L Tl. - ‘
N 1 ..
-1 .nw.ﬁ —H M 1111 Tr.,
0. .
. ~
- z
" Lrn‘ e 411} . —H AN
H S ™ - .
¢ =R
/c.m -
11 0\& B 4
o~pPHH] &
o~
A S T ..IT TH
) E) ) I il LA |
) Z
. DDD . N
+ ~—11 I . | 1]
o IN| & .
o
. & )
!l £ oy T D 0
I . )
ul nr, 4 e it
TR ul
2 Ml <31
2 (W E—d i N N
ZHh-E P Ly f}m
ﬂw i ! mu v .urmmu i
¥ P GH

He?

’Nﬁ.

MINE

48

——
TEND-ING TP

AN
T~
'ﬁ‘q
;+m, ( T
bW il
nlﬁTmUM Pl
> Z
N
o 2 (]
J & S Tt
w S X
Al S K u
Wil & X
~
ik A R
G T
1y
W.
HHHG A e M ]
e
. 1 | tage T il
\
1 5 Ht
w
—1 MJ_ 1 2% T
A S ]
o S
&5 : l\\J\}|‘\

19

X

.

P

(0 _T
DA OFF
(Part

Iy
18 IR W1

ot
P

3L
¥

~N ﬁ ~Y
) M I
—q LANA .\1* ‘o
o S
fullk \
x)&l A | A ‘
AMU) ,\l.: N \i-..—.r -
Hiol = A Y i
- - T
in A%
.ﬁ.:jN . Ajn#
Q
»
e e .
o 1 - ere T
174
L]
||| & He
) i
-4 .
VI | A
= !
%n M%{ S
~ q -

BDoreme® 1240k




"SUNDAY 18 THE PARK 20

PIANO - Conpuetor

THE DAY OFF- PARTIZ) slix8#

12-4CR

Fasgd-8032-84

undated 6/12/84
NuRse )™ 5 / Z- 1
0 @( 54’0 (Z)i 1( 3 N 3
;B rI‘ AR .I £ %
DFF' - . “ . i ? o~
L) S 1S TusT RIDICULOUS. (€-1%) "LIHY SHOUONT wf\mu.
18! : Ay ' . 2
o (H {ET71 "Ro oNE Wil NoTIeE us ¢
p ANYWAY. ~
L _— Y » 3
»k y) ’7 : . ‘: %? r: :1- ;‘:;: - g
WHH )"42. ) - 0 ' . ' ’UF’:
@1&’50 Q-vdt g E _ ? _ 3
i - z n — :u 1 4 A .- — " .' = 1'!11;(: .x Y
H rd 1743 VR L= g — -
\'.l-tg,w H V . - Z %‘ 'r : .TU 1
N .
*L‘z J/ - 7 ' 8 (-\
0 v > 1) "Look.T
(Rianig) (¢.I:) “wHere ?
i LV} .l S, o [\’ m
P ——— = = : , "
()] ) : é 1 :j "SOLMERS .
‘ [HARPS T 4 J0 TaLoNe !t
& [y Z) <+ 4 l1e a
A_‘\;l; ' — .f 3 )'r y T . i -
X; —
- AN
= = = —= = —
N\’
-499- S
V-2




@-u

T

(Smuﬁ’

. 31 e3
x -
3

VA =

=ik




AR T I TR

BEAUTIFUL |

Y Al. ~
T W | ! =
-y D.\/ *
) { D
”N; ﬁ— \ Jl
;\ /
A1
— T’\I\IT .
(] —'\’I
\
! | —X I
™~ -— )
] ~4 ' "
( g .
i
I d .
— . |
|\
] \
\ ‘mu. .
A\ b d
_ <« nEa N
o ﬁao i s i
L= : /2 . -
i U
. — X
. . LY )
M E: F a
. B L < %Wn 2 ) ‘ur..
<) : GHE m,
W

{
'l v*%

o

Iig

16 Rau. 1

h—

l! —

RALL-

L
g !
§ .4“3.? SR
! _
\ i ’
Ho
A
. b
\
g

4

-

-

-
WHERE THERE WERE  TREES.

(cev)

-453-

g z
Tw -ﬁs&s-

Ll

C- 2z



18

BeavTiFuL

19

12/13[84

20 Poca Rack:

h l. 3 > Y i J
R = T = s =
- G0 - INg ALL ?yg Stk ~NESS, THE
m‘ 1 S, 13 //l"-—-\ 'ﬁ 1 7‘5
o~ LX 3 1 o3 3 _G y o N—
CEU’O .-" /_'\. /""T_\ /‘_—J_‘\A[ CJ:\‘J‘
o5 e e o — E =
LN j) - 91. - - -
(& Tempo) -
~ & L N - 1
P’ A;l e — — g - — - - —~ — . — — —_ —
P e e O D DB D B
. ’ : Poco RALL.
¥ 42 4 4 |24+ 4 |+ 44y |44y
iz == =2 = ===
7 21;{1 fE'r_q ge' g 27z 23 . : 24 R
So-LI-T09€ ' CERC-(E. :
(X —pw
nf——t= —_—

be S &

[ D %

——— — Sy
* = == e —
A TECPO | -
I — e
= = 5 g 2 = Ay o= = == a
P

El b &l b4

[ZME TR A i 7

o .

5

F______ %
154-




.
P.C, : —4- “.BEAUT(FQL“ rz/18/8’4- |
_"j TEmeo ]
O-L.‘ : 'l Zé.= i . ) 27 : I
X zt a z y : 2 =
~ .. F——— !
- . — t
SUN - Davs, )’”‘;ara;\‘; Dis- AP - PEAR — (NG
S t
D& (ce 21 -

# 3
= = —
ccue] T T 2 £ =
_ ~——— _
4 ] (. 3 e
= " — — — TR =]
— 2 2 e e e e
rk@ - o = — 1= L L LV i —
A Temo 2 (GmiTe)
. ' A t - /—_\
. .65_&‘_): - & __J__ + 3 ? | P _A_ _}: } .
N T —_ — —
z . 29 __3p Tm
t — T T
—— = T
AL The TimE, WHEN  TRiNgS WERE
s | - — .
= — A—T——T" —r
= — —
== = E
N .
: RAaLL. o :




r’.)’\

pc
3l % /Tg;xz@?

32A

BeAuTIFUL

L

(2/18]34 3
‘R TEMPO.? ' :

@Eoﬂcs:

.

/:[
=T
Y -1

T

b m— X

2 4
L W S S 1
1

FETT R
JeavHi-FuL...

(e PaE

AlL

N

Fal

_;
L
1

(i

A‘Sjﬂhkmo'l ,\;cs>

l

.

(Wl
¢ oz , _
= ==
5[;‘(1(:4&)
- LI Seheas WP
‘:gﬂ = . ? :._ :
L\, o ny - 7 :
t 7 '3 v./ﬁ', A TEMPD) .

—7
T—

e —

I

1 B Pl
X

Wp’?ﬁ'vﬁv

= L_A/I_.
—_—— - e — £ -
e S e ot i — s > e

N
-
S

34

35 36

[

Ty,

33

= = = =
i : r- | P ol { ! L - l‘ ]lu & *
MOTHER ALL TREES, ALl Tow-ERS, BEAU-TFUL.
. . . . v,_k(sm?uif.
' P e i
. | ~ ‘
- 1> Pid & 4 # 2 1}.#;
Pt ettt EEE==—=
N I = I i

A gy Uy el L
e —

.
B ale

sk is:‘a’gfx}'}ﬁ gy il ek cealen Al




IMPORTANT THEATRE INK
PARTICIPATION
INFORMATION FORALL AUDITIONING STUDENTS AND
THEIR PARENTS

THEATRE INK CASTING POLICY

Both student and staff Directors always strive to cast fairly, with
the guiding objective of assembling the overall cast that will best
serve the directorial vision for the show. This requires many
hours of careful analysis by the Directors and Mr. Brown, who
take their responsibility in this area very seriously. Mr. Brown
watches every audition and participates as a med)ilator and guide
through every casting process.

Theatre Ink casting decisions are not based on seniority (grade
level in school), or years of participation in the program. This is
a firm programmatic value arrived at after years of assembling
casts, and seeing the exciting results that come from having
students collaborate across the grade spectrum from freshman
to senior, each cast solely on his or her fit for a given role as
revealed through a rigorous and thoughtful audition process.

Auditioning for a show can be competitive and sometimes
daunting. In keeping with the program’s emphasis on theatre as
a vehicle for learning and individual development, Mr. Brown is
available to coach and support students as they seek to improve
their speaking, presentation, and performance skills through the
audition process. We also offer Audition workshops for each
production

DIVERSITY

Theatre Ink values and celebrates diversity of all kinds. Encouraging
diversity of participation is an overall goal of the program. Theatre Ink
actively encourages all students to participate in productions as members
of cast or crew. All students who audition are considered equally in an
inclusive environment and in accordance with Theatre Ink casting
grinciples. Theatre Ink hopes to be a reflection not only of the varied

ackgrounds and e?eriences of Newton North’s staff and students but
also of diverse world cultures, life experiences, and theatrical traditions. By
carefully selecting a range of different shows each year we strive to tell
theatrical stories that represent the richness of our world while offering a
wide range of opportunities for all students.

ON CASTING

Casting is a very complex process. In the end, the Directors must
choose the students who best fit the roles in many dimensions, both by the
individual skills they present in audition, but also in the dynamics that
develop between actors who will be creating the driving energy of the show
in scenes together. Such dynamics are a large part of what is explored in




the “Callback” round of auditions. For students, auditioning is an exciting,
yet difficult, process that can bring about greater success, whether cast in
the production or not. The more a student auditions, the better they will
become, especially if they seek and receive feedback and guidance. The
feeling of “rejection” over not getting cast seems disappointing at first, but
we strongly urge you to encourage your child to get right back to work as
soon as possible so they can sharpen their skills %or a future audition. In
theatre, as in life, all of us experience both disappointment and success.
Our goal is to teach our stu)(;gnts how to deal with both, so when they leave
Newton North High School they will be well prepared to navigate their
way toward success in a complex world.

TO PARENTS:

Due to the large audition pool Theatre Ink shows typically experience,
your child’s audition does not guarantee him or her a role in the show. If
your child is not cast (and also if he or she is cast), we strongly suggest that
(s)he meet with the Directors and/or Mr. Brown to obtain valuable

feedback while it is freshly in mind, in order to further develop skills for
future anditions.

While disappointment for some is an inevitable part of the experience in
any competitive tryout situation, be it an academic, athletic or artistic
pursuit, one of the hallmarks of Theatre Ink is that there are many
other ways to get involved working on the production if you are not
cast in an on-stage role. These include technical crew (set design and
construction, lights, sound) working with Mr. Barrington-Haber, Theatre
Ink’s Technicalg Director; or on the many other teams, such as props,
costumes, publicity and makeup. There are also opportunities to be a
student producer or stage manager, which you can (i)iscuss with Mr. Brown
or the Directors. If slots of interest are not available in the current show,
please consider looking into such opportunities in an upcoming show. The
wide range of types of shows, and the large number (11-13 per year) is
designed to make as many theatre arts opportunities. available to as many
students as is feasible within the resources provided by the Newton Public
Schools. We also strongly encourage each student to take a Theatre Arts
and Speech class - offered as an elective to all grade levels -- and go to
Improv Club during X-blocks. These theatre education experiences will
further enhance your child’s skills in these areas and give them more
confidence for the audition process. The wonderful spirit of camaraderie
and collaboration that develops during shows is equally shared by on- and
off-stage participants. Talking to students who have worked in various
roles and jobs will confirm this for your student. Keep an open mind, and
seek out a new experience!

GETINVOLVEM!

If you and/or your child are not satisfied with the casting decision
and wish to inquire as to the reasons for it, the first step is for the student
to meet with the show’s Directors. If further discussion is desired, the
student should then meet with Mr. Brown. If, after those meetings, you
and/or your child do not feel you received valuable feedback or information
you are satisfied with, you are then encouraged to make a joint
parent/student appointment with Mr. Brown. Please be assured that a




student’s future participation in Theatre Ink will not be jeopardized in any

way by seeking to have concerns addressed according to this established
process.

Student signature

Date

Parent signature

Date




Theatre Ink Production Agreement

(Please read and fill out the following Theatre Ink Agreement)

I agree to the following terms in this agreement and promise to abide by
the conditions and expectations set forth by my director, choreographers,
music director, technical director, producer, and fellow cast and
crewmembers. I will dedicate myself as a true team member to this
production process in order to present a show that we as a cast, crew, and
production team will be proud of.

1. All actors, technical stage crewmembers and musicians should
have fun working on this production as collaborative artists. We
expect a positive attitude, open communication, and ownership from
beginning to end.

2. All actors, technical stage crewmembers and musicians mustbe
in good academic standing to participate in and remain in this
production. All actors, technical stage crewmembers, and musicians are
expected to be in school during the day in order to participate in rehearsals
and performances after-school. It is also required tgat a progress report be
completely filled out every two weeks and returned to Mr. Brown via your
stage manager. You will not be allowed to attend rehearsal if this is not
turned in on time.

3. All participants must be passing a minimum of 20 credits each
marking period or they Wﬂ{ be removed from the process when
the report card is issued. N’s in a class do not count as passing.

4. All actors, technical stage crewmembers, and musicians must
be on time to all scheduled rehearsals and technical crew duties.
If late for three rehearsals, you may be cut from the production.

5. All actors, technical stage crewmembers and musicians must be
resent at all scheduled rehearsals. Rehearsals will generally be
venings-6:00PM to 10:00PM, Fridays 2:30PM to 6:00PM,Some

weekday afternoons 3:00PM to 6:00PM and some Saturdays 12:00PM

to 4:00PM. *Tech week rehearsals will go to x1PM

If you have three unexcused absences from rehearsal, you may be cut from

the production.

In order to be excused you must bave a legitimate note explaining why. Valid

excuses are an illness, a death in the fami?yz, etc. It is also important to turn in all

notes to the director and notify them directly in advance if you cannot attend a

rebearsal. In case of emergency, you must call 617-559-6306 and leave a message.

Communication is the key to good relationships during a production.

6. All actors, technical stage crewmembers, and musicians will
keep the rehearsal spaces, stage, dressing rooms and costume
room clean throughout the rehearsal and performance process.
There will be no food or drink allowed on the stage at anytime. Water
Only!




7. All actors, technical stage crewmembers, and musicians are
responsible for their props and costumes. If props or costumes are
damaged or lost while in your possession, you are responsible for the
replacement cost.

8. All actors, technical stage crewmembers and musicians will use
the rehearsal process productively. Actors who are waiting to work
on stage should be memorizing lines, reviewing blocking, dances, music, or
reading materials related to the production.

Remember: you are a student first, so you must stay current with your class
assignments. We strongly encourage you to do homework at rebearsal if there is time.

Please bring snacks and water in case you are hungry.

9. All actors, technical stage crewmembers, and musicians must
stay in the rehearsal area during a rehearsal unless given
permission to leave. Your presence may be called upon at anytime while
you are at rehearsal.

10. All actors, technical stage crew and musicians must be
supportive of each other's roles in this production. It is important
to communicate with one another in a respectful manner. Whether
onstage or offstage, all roles in this production are equally important.

11. All actors will complete 4j;e£hnma]_thﬁatu:sh1(11plstagemw
hours during the rehearsal process. This may include painting, set

construction, afhting, costumes, props, or other related areas as designated
by the technical director or producer.

12. All actors, technical stage crewmembers, and musicians are
required to take gart in a full stage strike directed by the technical
director, Michael Barrington-Haber, on the Monday after the
production. All cast and crew will remain until the strike is complete and
the stage, costume room, dressing rooms, music rooms and shop are

cleared and cleaned. . '

Any cast, crew member or musician who misses strike will not be allowed to work on
the next show unless they put in the bours they missed with the technical director..

The spirit of this agreement is to ensure that all actors, technical
stage crewmembers and musicians are treated fairly as creative,
collaborative artists who are working towards the same goal. Mr.
Adam Brown, Director of Theatre Ink; Mr. Michael Barrington-
Haber, Technical Director, and your Directors will enforce this
aﬁreement to the best of their ability in the spirit of a high quality
t

eatrical production process.

This production can be an incredible experience if the entire cast,
crew, musicians, and production staff work together, create
together, and have fun together!




Actor/crew/musician name

Actor/crew/musician signature
Date

Parent Signature

Date




